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I
t is undisputed that American sporting art
has become collectible fine art in the

twentieth century. Featured in The Fine Art of Angling

are ten of the most important artists in the genre: Shirley
Cleary, Rod Crossman, T.A. Daly, Luke Frazier,
Eldridge Hardie, Chet Reneson, Arthur Shilstone, Brett
Smith, Mike Stidham, and John Swan. Each chapter
reveals biographical information as well as discussions of
the artist’s range and style. The hard-bound volume
contains 216 pages and over 100 angling images.

Chet Reneson Trout for Breakfast

2 TH E FI N E AR T O F AN G L I N G

RIVERMEN


Oil on Canvas

  

The book is available in the standard hard-bound trade
edition at $75, or in a handsome collectible edition of 300 at
$250. The signed and numbered, leather-bound collectible
edition comes in its own leather clamshell box and includes
reproductions of ten original sketches executed by the artists
exclusively for inclusion in this volume.

7 7

Rod Crossman

John Swan

RO D CR O S S M A N 22 TH E FI N E AR T O F AN G L I N G

FATHERS AND SONS


Oil on Board
  

Two still life paintings attest to Crossman’s spiritual nature. He says that
sometimes his paintings “are a way for me to get in touch with the memory of
my dad and raising my boys,” and he believes that “objects can take on the
spirit and hold the memories of the one who used them.” “Fathers and Sons,”
would recall such a meaning to anyone who looked at it long. A simple scene
of hats and gear, against an amorphous canvas background, crowd the mind
with memories of summer camp fishing. Crossman’s father raised two sons
fishing, as has Crossman himself. He recalls that his oldest son, when in Iraq,
wrote to him that what got him through each day was thinking about wading
ankle deep in the Pierre Marquette and casting a dry fly for trout with his dad
and brother. When he returned, that’s exactly where they headed. “Taking a
break,” is a sun-washed portrait of a beloved creel beside rod and reel, resting
in the dewy grass beside the water. The sheer understatement of the image

TAKING A BREAK


Oil on Board

  


